




























































































ヤー。男性 16 名（22 歳 ~58 歳、平均年齢
33.8 歳）、女性 7名（23 歳 ~56 歳、平均年








①　 半構造化面接を実施した。1対 1 の個別面
接で 1人につき 1回行った。本人の了承が
ある場合は録音した。録音を許可してくれ



































































































表 1．和太鼓演奏における合わせる体験：4つのカテゴリーと 11 の概念
カテゴ










































































































































































































《    仲間意識の芽生え    》
                        《集団の一員としての自分の意識》
     《一緒に同じことをする楽しさ》    《居場所の獲得》
【集団活動の体験】
《 関係性が強まる体験 》《 お互いが解った気になれるという体験 》
                       《察する・場を読む体験》
       《      気持ちを合わせる意識      》
【息を合わせる体験】
《  抽象的な存在の体験  》
                   《自分が無くなる感覚の体験》






























門職である ” と記しており、“ 安寧 ” とは “well 
being” であるとしている。ここで言われる作業














































































































して得られる ” ものであると述べ、“ 各人の外
側のある基本的なテンポにそれぞれが独立して





































































































































































































































































































Brewer,M.B.：“Ingroup Bias in the Minimal 
Intergroup Situation：A Cognitive-motivational 























































On the Experience of Performing Together the 
Japanese Drum
Yukana Kiyomoto
Drum performance is used as one of the group activities in many cases. However, group 
activity is broad and experience is different in a sport or group musical activities. Being 
characteristically sounding, Japanese drum is considered as a further different experience in 
group musical activities.
 The purpose of this study is to consider the experience in Japanese drum performing 
together by using the Modified Grounded Theory Approach to analyze the interview conducted 
on professional drum players“KODO”. The analysis suggests the existence of eleven concepts 
which are grouped into three categories, "experience of group activity", "experience which is 
going to unite a breath "and "experience which unites a breath."
 In "experience of group activity", people have consciousness of themselves as collective 
members, and the others as a friends who are doing the same thing, and relation through a 
realistic act is experienced. 
 In "experience which is going to unite a breath", one has consciousness of oneself and the 
others as an individual with a feeling, and the place produced because individuals with a feeling 
gather was experienced. 
 In "experience which unites a breath", a sense of togetherness is felt from experience whose 
sound suits exceeding an intention. The feeling of the boundary of oneself and others became 
ambiguous, and, as for the feeling whose one is lost, and more than the thing that united every 
person's sound, the thing is experienced by experience of a sense of togetherness.
 While experiencing the relations with others through "a group activity", one also 
experiences the relations through a different thing breath, in "experience which is going to unite 
a breath".
 It can be said that one of the features of a drum performance that experience not only 
through relation through a realistic act but a breath is brought about. 
 This paper is to focus on each experience and experience of relation with the others who 
passed the breath especially, and also to inquire from now on.
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